Spring Quarter 2005
Email: mlf@u.washington.edu
Antioch University; Rm 119
UW Office: Padelford, A-11-A

Tuesday 4:30-6:00 PM
Home phone: 206/ 528-1177

Office Hours: T 3:30-4:30 (and by appointment)

The Horrible, the Freakish, and the Sublime:

Monsters and the Literary Imagination
“I have eaten several priests.  They sit on the stomach like duck eggs.” –John Gardner, Grendel

“‘You must always remember that these are your brothers and sisters,’ Lil would lecture.  ‘You must keep the roughnecks from jouncing the jars around on the road.’”

—Katherine Dunn, Geek Love
“Monstrous births were understood as warnings and public testimony; they were thought to be “demonstrations” of the mother’s unfulfilled desires.  The monster was then seen as a visible image of the mother’s hidden passions.”  Marie-Hélène Huet, The Monstrous Imagination
“You can’t become desensitized if you don’t watch, Lisa.” –Bart Simpson, The Simpsons
Course Introduction

Monsters are the embodiment of crucial contests and crises of meaning within a culture. Not only is the study of monsters a creepy good time, but noting what serves as monstrous, how monsters are used in stories (to arise fear, sympathy, or as a metaphor for the unknown/ unknowable,) or how they are assembled, configured, and annihilated, and what meanings monsters may actually be silently (or roaringly!) pointing to through, upon and beneath their skins, can be an insightful way to crack open and examine the cultural norms, problems, and atrocities that we would all rather assign to the stuff of nightmares.
Following the lead of critical theorist Judith Halberstam, who wrote that “[M]onsters mark difference within and upon bodies,” (italics mine), this class will propose that monsters are fundamentally about difference and the means by which difference is established and enforced in a culture.  The underbelly of this proposal is that monsters also reify (or spotlight) “the normal.”  

This class will thus critically appraise notions of difference and sameness that arise from the sorts of monsters that have haunted, continue to haunt, and have only begun to haunt the culture(s) of today.  Beginning with questions of what makes a being “monstrous,” we will unravel how monsters are made, positioned, celebrated and forgotten in order to understand the various social and historical struggles that are encoded in the monsters we love and fear.

Course Objectives

This course is design to offer a complex understanding of how difference and ways of differencing works within various historical and cultural contexts.  The readings for this class argue that differences, in the guise(s) of nationality, religion, race, ethnicity, class, sexuality, gender, and ability, have been and are often assumed the root of monstrosity.  Some issues that will be addressed include: monstrosity and embodiment; the cultural “construction” of the “normal” (the normal body, the normal gender, the normal life, etc;) the role of science and questions of natural law; the fear of blood and other bodily fluids (contagion; the open body;) the fear of bodily and reproductive “mixing(s)” (blood, bodily fluids, hybridity, mongrelization;) anxieties about passing; questions of beauty, the supernatural, and God/Goddess.

We will set the scope of our inquiry by reading several non-fiction essays that develop overlapping theories of the monstrous and difference.  With a nod to the historical construction of monstrosity, we will then begin to explore literary and genre versions of monstrosity that speak to contemporary issues and anxieties about the placement of people within (or outside of) cultures.  As the quarter progresses, students will be asked to apply their learning in creative and personal ways to come to a new and dynamic understanding of how categories of difference ultimately expose the unspoken hierarchies and privileges of everyday life.

Specific outcomes of this class will be to:

· Expand a complex understanding of the historically and culturally specific nature of monstrosity and difference;

· Introduce students to popular theories of monstrosity and processes of differencing as represented in contemporary works of critical theorists, literary scholars, cultural historians, and theorists of popular culture;

· Introduce students to methods of reading processes of differencing as enacted and/or deployed in a variety of genres and sub-genres of literature;

· Develop proactive reading, writing, and rewriting skills;

· Build critical and creative thinking skills by researching and writing essays;

· Enhance the application of theoretical questions within individual work;

· Practice flexing argumentative muscles in lively, but respectful, discussions and written assignments.

Requirements, Expectations and Course Projects


This seminar-styled class is driven by the weekly readings and weekly in-class discussion of the readings.  There is a good deal of reading on our plate, much of it necessary for us to build a working vocabulary of monstrosity and to understand the scope and stakes of any endeavor to understand how the monstrous “works” within a culture.  Some of the readings will challenge us all (yes, me too!) some of them are lengthy, but all of them offer a fantastic opportunity for tackling theoretical approaches to “reading” culture in an exciting, fun, and dynamic environment accessible to students with a diverse variety of interests.  

It goes without saying that student attendance is vital to lively discussion, and that reading carefully and thoughtfully is crucial to informed and productive conversations about our topic.  In short, please come to class prepared to talk about the readings, to think and to rethink on the author’s argument as we dig into the texts on the table.  

You will want to take notes as you read, be prepared with a dictionary to look up unfamiliar words, and be ready with some initial ideas about the author’s approach to the monstrous as you enter class.  In class, you will want to take notes, listen carefully to your classmates, and be prepared to integrate an author’s theories into your own work as you progress toward a final paper.

Required Texts:

Barker, Clive. Weaveworld.  New York: Pocket, (reissue) 2001.

ISBN: 743417356
Due, Tananarive.  My Soul To Keep.  New York: Eos, 1998.

ISBN: 006105366X 
Dunn, Katherine.  Geek Love.  New York: Vintage; Vintage edition, 2002. 
ISBN: 0375713344
Gardener, John.  Grendel. New York: Vintage, (reissue) 1989.

ISBN: 0679723110
Shelley, Mary. Frankenstein. (The 1818 Text) New York: W. W. Norton & Company, (reissue) 1996. ISBN: 0393964582 
The required Course Packet is available at the Antioch Bookstore.

Your Projects:  

Leader of the (wolf)pack

Each week two students will be asked to begin the week’s discussion by selecting a key passage in the assigned text(s).  You will be asked to direct the class to this passage and to discuss how this passage speaks to the question or topic of the week.  You will then assist in opening up the floor by offering your own thoughts, questions, challenges, or comparisons in relation to the text.

Pick a monster, any monster! 

Near the end of the quarter, each student will lead a 10-minute session on the monster of their choice.  These monsters may be historical (werewolves, vampires, zombies,) popular representations (What was so funny about the “normal” daughter on The Munsters?) or monsters that have only just entered or are ignored by popular audiences (i.e. the feminine monsters of the Play Station II games Silent Hill and Code Name: Veronica, a local legend, or a monster from a B-movie that flopped.)  Monsters that are at the center of cult movements are particularly interesting, but you will want to differentiate if you are interested in a monster as it exists in isolation or if you’re interested in how the monster is interpreted and reinterpreted through its cult status.  (A good example of monsters that are extremely fascinating, but difficult to approach are those that have appeared on Buffy the Vampire Slayer—as many people have begun to argue that these monsters “talk back” to their audience through their growing popularity and evolution as characters.)  

In week three you will turn in a three page initial analysis of this monster to me, so that I can offer suggestions, help you clarify your approach, or assist in determining the scale of your project. 

A Final Paper  

Each student will produce a final paper, 6 to 8 pages on a topic (of your choice) related to the scope of this class.  Connecting your presentation to your final paper is a great idea that will allow you to really dig into the ideas your monster expresses.  You may also narrate the connections and disconnections you have encountered this quarter, follow the lead of our theorists and write your own theory of the purposes of monstrosity, or write your own personal history with monstrosity.  I am open to other suggestions as well, so if your idea does not fall in line with these, please see me and we’ll talk about your project.     

I will distribute handouts to offer further directions on these projects.

Additional credit

Antioch’s policy is that a fourth credit requires approximately 30 extra hours of course work.  

Weekly written response papers of 2 to 3 pages: these responses should engage one or two of the arguments, theories or primary ideas presented in the week’s readings.  These response papers are to be of a critical nature—that is to say, they need not necessarily criticize the works—rather, they must engage one of author’s important points and discuss how this point offers insight into difference, normalcy or monstrosity.  Please note: Critical work does not preclude creative work.  A work may accomplish the preliminary task—to think through an idea’s uses—in numerous ways.

Assessment

I believe firmly that writing and thinking are interlinked processes—that is that we’re always working on what it is exactly that we think. . . in several instances I have only begun to figure out what I thought by making several practice runs at an idea, only to change, clarify, or retool my theories and approaches to an object of inquiry a few days later!  It is my hope that we will all learn a good deal from the class material and the unique approaches we will each take as we engage in class discussions, writing, and rewriting.  
Assessment will be based upon: 

Participation in class discussions, completed reading and writing assignments, and the presentation made to class.  Full credit will be granted to those students who have demonstrated an engagement with the material and a discernable effort to produce quality work.  In short: I’m less concerned that you “get” it all than I am in sharing your fun with the power of these ideas while you are working to the best of your ability. 

Attendance: 

Students are expected to attend all class meetings.  If an absence cannot be avoided, please contact me by email before class.  Should more than one class meeting be missed, credit for the course could well be in jeopardy and will adversely affect the student’s final assessment.

Feedback: 

Submitted essays will be returned the next class meeting with written evaluation and suggestions for the development of key ideas.  I am delighted to conference with students about ideas that have sparked their fancy or confused, upset, and infuriated them.  I am always willing to meet with a student who does not understand or agree with my assessment or my suggestions intended to assist them in meeting my expectations in future assignments. 

Final assessments will be guided by Antioch standards.

Resources

The Writing Center: 

This valuable resource opens the fourth week of the term.  At the risk of exposing myself as a total nerd, writing centers are a resource that every student should take advantage of regardless of their comfort and ability with the written word.  To quote Brian Tomasovich, “The Writing Center is not a remedial center.  .  .  it is not meant to fix writing done during hurried or half-hearted attempts.  Instead, faculty can help organize ideas and show you how to implement effective rhetorical strategies to help meet the objectives of the assignments.  Such work is essential, even for those who consider themselves strong writers.”

The best way to connect with the writing center is to schedule an appointment in the B.A. office, but you can ‘drop in’.  You will want to provide the writing center faculty with the writing assignment on which you intend to work (that is, the directions I have given you or notes from a meeting we may have).  Bring all writing (even notes) you have started already.  

Libraries and Bookstores: 

The Antioch bookstore will make available enough copies for each student enrolled in our course.  Some of these are new books, and some are used books sold at a discount.  Most of the books can be found at any good used book store (but Antioch’s independent bookstore needs your support and the joy of owning your own books can hardly be understated.)

If you prefer not to buy these books.  Nearly all of the books on our reading list are available at local university, city, and county libraries.  The Antioch library website offers information about accessing area libraries.  Do be certain that you’ve purchased the correct edition of the book, as page numbers may differ considerably.  It is against Antioch’s Fair Use Policy for me to leave a copy of the reader or the articles that it contains in the library.

My Faculty Liaison: 

Should you have any concerns whatsoever about this class, course dynamics, my teaching, or the materials I’ve compiled, I am hopeful that you would consider speaking with me to see if we can arrange a suitable and even happy resolution to your concern.  

Should you feel that I have not resolved your concern in proper measure or if you would still like to express your feelings to someone in the department, you may contact Bryan Tomasovich, my faculty liaison.  

He may be contacted via e-mail at this address: btomasovich@antiochsea.edu 

Reading Schedule:

Note: Assignments marked with “(” are for students seeking additional credit.

	Week 1:

April 5th
	Introduction to course content: Why Study Monsters?

	Week 2:

April 12th
	Theorizing the Monster: Anxiety, Policing, and Marginalization, Oh My!

Howard G. Chua-Eoan—“The uses of monsters”

David Gilmore—From Monsters, Chapter 1 and 2

Jeffrey Jerome Cohen—“Monster Culture (Seven Theses)”
Peter Burke—“Frontiers of the Monstrous”

( Due: 2-3 p Response Paper

	Week 3:

April 19th

	Particularities of Monstrosity

Judith Halberstam—“Technologies of Monstrosity: Bram Stoker’s Dracula”

Amit S. Rai—“OF MONSTERS: Biopower, terrorism and excess”
Anne Fausto Sterling—“Five Sexes are not Enough”
Sharon E. Prevet—“Sexing the Intersexed”

Due: 2-3p Analysis of Monster for Student Presentations 

	Week 4: 

April 26th
	Questions of God(ess), Birth, and the Supernatural 

Mary Shelley’s Frankenstein

Marie-Hélèn Huet—“Monstrous Medicine”

( Due: 2-3 p Response Paper

	Week 5:

May 3rd
	Hybrid or Mongrel? 

Katherine Dunn’s Geek Love

Michael Hardin—“Fundamentally Freaky: The Freak/Norm Binary in Geek Love”

( Due: 2-3 p Response Paper


Reading Schedule, cont’d

Note: Assignments marked with “(” are for students seeking additional credit.

	Week 6:

May 10th
	Will the Real Monster Please Stand Up? 

John Gardner’s Grendel

Psychology Today—“How to be great! What does it take to be a hero?”

Tristram Hunt—“{A Brief} History of Heroes”

( Due: 2-3 p Response Paper

	Week 7:

May 17th
	Blood as Race; Blood as Nation 

Tananarive Due’s My Soul to Keep

Donna Haraway—“Universal Donors in a Vampire Culture: It’s All in the Family.”

( Due: 2-3 p Response Paper

Student Presentations

	Week 8:

May 24th
	But what is Beauty?  

Clive Barker’s Weaveworld

( Due: 2-3 p Response Paper

Student Presentations

	Week 9:

May 31st
	Deployments of Difference  

Bringing it all together; Loose thread; Student Presentations 

	Week 10:

June 7th
	Wrapping Up 

Student Presentations; the Functions of Monstrosity

	Due: Friday, June 10th 
Final Paper

The Fine Print: Instructor reserves the right to change the order of, drop portions of 

or otherwise rearrange the reading schedule according to the progress and needs of the class


