English 250B: Intro to Am Lit; 
Winter 2006 
Savory, Room 241; 12:30-1:20; M-TH

Instructor: Michelle LaFrance

Office: Padelford B-10; 

Email: mlf@u.washington.edu
Office Hours: M/T/W 1:30-2:30

Web Site: www.staff.washington.edu/mlf
Mythologies of New Orleans in American Literature

“.  .  .  melancholy be put to route, and joy unconfined seize our subjects, young and old of all genders and degrees...that the spirit of make-believe descend upon the realm and banish from the land the dull and the humdrum and the commonplace of daily existence.”


—public proclamation, Morgan L. Whitney, King of Carnival (Rex), 1967


“Something else was going on in New Orleans. The living was good there. The clock ticked more slowly; people laughed more easily; people kissed; people loved; there was joy.”


—Anne Rice, NY Times, September 4, 2005

“New Orleans is more tolerant than most cities, and it didn't become that way because it's politically correct. New Orleans has always been tolerant in a joyful way that seems more sincere. Writers seem to thrive in this atmosphere.”—Insight Guide to New Orleans

“New Orleans, strange exception though it seems, is actually an extreme microcosm of the nation's general afflictions and social inequities.”—William Greider

Course Introduction

This class explores the variety of mythologies that have emerged out of arguably the most mythologized city in the United States—New Orleans.  Myth can be thought many ways.  Theorist Roland Barthes wrote that “myth” serves a “double function.” On one hand, he wrote, myth points out something that needs to be understood; but, on the other hand, myth also imposes limitations upon the actual understandings that can be arrived at.  Undoubtedly, a myth is a complicated story in and of itself.  Mythologies do not simply concern the ancient and the legendary (qua the Grecian Mt. Olympus or the Native American Coyote,) but are modes of storytelling that actively constitute and provide support for the popular opinions and beliefs within a culture.   Mythologies describe traditions, sustain and inform histories, provide an imaginary germ for crucial cultural legacies, provide explanations or justifications for cultural events and norms, invoke supernatural beings and forces, and call upon phenomenon larger than the average life.  

Mythologies also serve as questions of truth, representation, and identity—especially as they relate to geographical and historical understandings of peoples, cultures, and places.  Reading New Orleans as a location that specifically allows students to question the cultural functions of myth affords a critical approach to understandings of race, class, gender, and the role of these categories of difference in the mythologies of a place.  

The stories that will be read this quarter demonstrate a variety of view points on and experiences of New Orleans and the Mississippi River Valley.  Students will develop their skills as readers and writers by critically inquiring into competing literary configurations of the city of New Orleans and the mythologies that have surrounded the city for the last three hundred years.  By interrogating depictions of the numerous racial and ethnic groups within the city, and by analyzing the crucial nature of race, ethnicity and class in the flavoring of New Orleans’ most well known events, landmarks, traditions, and geographies students will uncover how stories of the city offer particular “understandings” of culture and geographically orientated cultural constructs (such as race, class, gender, and sexuality) in the United States.  

Course Objectives
Our practical learning goals for the quarter include becoming comfortable with:

· closely reading texts: we will mindfully and proactive exam the configurations of characters, the play of language (especially the depiction of accents or non-native tongues) and the narrative structure of our texts to come to familiarity with the point of view the story presents; 
· analysis: seeking the larger implications a text may pose by making connections among the texts at hand and personal experiences;

· discussion: practicing thinking texts through by engaging in large and small group discussions;

· writing: presenting your ideas about the text in a thoughtful, argumentative and engaging written form. 

Required Texts and Materials

Cable, George W. The Grandissismes;

Chopin, Kate, The Awakening; 

Miller, John (editor).  New Orleans Stories: Great Writers on the City;
Toole, John Kennedy, Confederacy of Dunces.

A Course Packet will be available at Ave Copies.

Note:   Please be certain your UW e-mail account is up and running—this class is too large for me to use an alternate e-mail address.  I frequently post updates and other information to the class e-mail list, so be certain to check your e-mail frequently.  

Requirements and Assignments

Students will be asked to lead one or more classroom discussions, to be prepared for frequent reading quizzes, to complete several writing assignments, a midterm paper, and a final paper.  Lively and thoughtful in-class participation will account for a substantial portion of each student’s final grade.  Let’s begin there. . . 

Participation, Reflection, and Discussion

This is a reading, writing and discussion class.  I expect you to come to class prepared to talk about the materials and to be actively engaged with the questions of the class.  

Reading: This class has a good deal of reading.  In order for us to have interesting and insightful discussions, you must keep up with it.  To assist you, 

· I have spaced longer texts over more than one class period—and can adjust the reading schedule if/when necessary.  This said, I think the reading is manageable, if you pace yourself.  30 to 40 pages a day will definitely keep you up to speed.  

· When reading a non-fiction essay—especially one that has a good deal of historical data or theoretical considerations of cultural mechanics, it is probably best if you try to have the entire text read for the first class period so that you can go back and reread when necessary.  (Some texts read very differently after you have “opened them up” during a class discussion.) 
· Be prepared for pop-quizzes once a week.  

Leading Class Discussion of Readings: To facilitate lively discussion and to open out the texts in interesting ways, I will ask each of you to lead the class discussion of one or more texts.  

The discussion leader is not expected to “present” to the class.  By leading discussion, I mean to say that you will direct the class to a particularly pregnant passage that spoke to you in some important way.  I will ask you to read the passage aloud and to briefly offer your thoughts on the passage, its importance to our class discussions or to your thinking about the themes that have emerged throughout the quarter.  This is your chance to guide the direction of the class and explore questions that matter to you.  I will continue to moderate the class discussion and offer assistance with helpful information when necessary.

If you are not leading the reading you are still responsible for preparing for class and participating in the discussion.  

Writing: English 250 is a “W” course; you will have the opportunity to develop your skills as a writer through weekly E-Post discussions, two formal response papers and a final.  
· The E-Post discussions will be informal and conducted within small groups—these are for you and your classmates to continue lines of thought that you need to develop further for your response papers or the final, or for you to ask questions that arise as you read, rethink, and write.  The E-Post discussion will not be graded, but will be evaluated for engagement. 

· You will receive both a grade and feedback from me on the response and final papers.  You will have the option to rewrite one of your response papers if you are concerned about your score.  If you choose to rewrite, please come to speak with me so that we can talk over the comments I gave you and be certain that we’re both on the same page.      

Grading Policy

I will use the formula below to compute your final grade.  If at any time you are concerned about your score, feel free to come and see me.  You have the option of rewriting response papers if you are not satisfied with the grade you receive.  If you are concerned about your participation grade or if there are personal difficulties that arise for you during the quarter, please see me as soon as you’re able.   

Percentage Breakdowns for Final Grade:

Response Paper One: 
20%
Response Paper Two:
20%
Final Paper:
20%
8 quizzes:
10%

E-Post Participation:
10%

Class Participation: 
20%

Note: 

· Quizzes strike me as anathema to what might be called the “spirit” of English Literature.  As such: *if* by the end of the third week, the lively nature of class discussions demonstrate that the bulk of students are reading and engaging the class materials, the pop-quizzes will be dropped in lieu of E-Post and Class Participation.  E-Post will then comprise 15% and Class Participation will comprise 25% of the final grade. 

· There will be no extra credit options for this class. 

· Late papers will result in a deduction of .2 points for each day the paper is late.  Papers are considered late after 5 PM on scheduled due dates.  
Resources

The Writing Center is a free peer-tutoring service offered by the English Department specifically to help students with writing assignments.  Students visiting the writing center can expect to conference with a writing assistant for about an hour at a time.  There is no limit to the number of visits a student may make each quarter. 

Plagiarism: Academic Honesty

Plagiarism is, at its core, the act of claiming someone else’s words or ideas as your own.  Work that is adjudged by the University to be plagiarized can be grounds for failure of an assignment, failure of a course, or even suspension from the University.  If I believe you have plagiarized, it is my professional obligation to investigate, following the required protocols of the English Department and the College of Arts and Sciences.  My best advice is to simply do your own work, thereby keeping both of us sane. 

Other Concerns

If you have any other concerns about this course or my role as your instructor, please come to see me or e-mail me as soon as possible.  If you are not comfortable talking with me about your concerns or you are not satisfied with the response I give you, you may contact:

Mark Patterson, 250 Faculty Advisor

543-2690
mpat@u.washington.edu

If you are not satisfied with the response you received via the Faculty Advisor for 250 TAs, you may contact Dick Dunn, English Department Chair, in Padelford A101, at 543-2690

Reading and Assignment Schedule:

	Week One: Introduction

	T: 1/3
	Welcome, Syllabus, Etc

	W: 1/4
	To be read: Hearn—“The Legend of L’ile Derniere”  

	TH: 1/5
	To be read: Long—“Introduction: the great southern Babylon”; “Memoir addressed to Count De Pontchartrain”; “The Letters of Sister Madeleine”; “Four Letters to James Madison” (in course packet)

	Student Introduction Due on E-Post: Friday, 1/6, by 5 PM



	Week Two: New Orleans’ peoples, New Orleans’ places

	M: 1/9
	To be read: Dunbar-Nelson—“People of Clr in LA” (in course packet)

	T: 1/10
	To be read: Hearn—“A Creole Mystery” (in NOLA reader)

	W: 1/11
	To be read: Tallant—“Revival of the French Quarter” (in course packet)

	TH: 1/12
	To be read: Armstrong “Growing up in New Orleans” (in NOLA reader)

	No Response Paper Due



	Week Three: Twain’s New Orleans, Whitman’s New Orleans, Chopin’s New Orleans

	M: 1/16
	No Class

	T: 1/17
	To be read: Twain from “Life on the Mississippi” (in course packet)

	W: 1/18
	To be read: Whitman—“Three New Orleans Sketches” (in NOLA reader)

	TH: 1/19
	To be read: Chopin—“Cavanelle” (in NOLA reader)

	Group 1: Response Paper due, Friday, 1/20, by 5 PM



	Week Four: Chopin’s The Awakening

	M: 1/23
	To be read: pages 1-100

	T: 1/24
	To be read: pages 100-150 

	W: 1/25
	To be read: pages 150-194

	TH: 1/26
	To be read: Chopin’s Desiree’s Baby (in supplemental course pack)

	Group 2: Response Paper due, Friday, 1/27, by 5 PM



	Week Five:  Cable’s Jeanah Poquelin & Belles Desmoiselles Plantation; Streetcar Named Desire 

	M: 1/30
	To be read: Cable’s Jeanah Poquelin & Belles Desmoiselles Plant. (in supplemental course pack)

	T: 1/31
	To be read: Streetcar Named Desire—Scenes 1-6 (in supplemental course pack)

	W: 2/1
	To be read: Scenes 6-11 (in supplemental course pack)

	TH: 2/2
	Streetcar Named Desire—con’t 

	Group 3: Response Paper due, Friday, 2/3, by 5 PM 




Reading Schedule, Con’t

	Week Six: Toole’s Confederacy of Dunces

	M: 2/6
	No Class

	T: 2/7
	Confederacy of Dunces; To be read: pages 1-150

	W: 2/8
	To be read: pages 150-180

	TH: 2/9
	To be read: pages 180-210

	Group 1: Response Paper due, Friday, 2/10, by 5 PM 



	Week Seven: Toole, Capote,  Reed, Hurston

	M: 2/13
	Confederacy of Dunces; To be read: pages 210-390

	T: 2/14
	To be read: to end (page 412)

	W: 2/15
	To be read: Capote—“Dazzle” (in NOLA reader)

	TH: 2/16
	To be read: Hurston—“Hoodoo” & Reed—“Mumbo Jumbo” 

(in NOLA reader)

	Group 2: Response Paper due, Friday, 2/17, by 5 PM



	Week Eight: Jazz and Storyville

	M: 2/20
	No Class

	T: 2/21
	To be read: Long—“As Rare as White Blackbirds” (in course pack)

	W: 2/22
	To be read: Jones—from “Blues People” (in course pack)

	TH: 2/23
	To be read: Jones—con’t

	Group 3: Response Paper due, Friday, 2/24, by 5 PM



	Week Nine:  Haunted New Orleans (View Interview w/ a Vampire in class)

	M: 2/27
	To be read: Tallant—“Carnival is in the Heart” (in NOLA reader) 

	T: 2/28
	Mardi Gras: no readings  

	W: 3/1
	To be read: Martinea—“The Haunted House” (in course pack)

	TH: 3/2
	To be read: Valentino—“Nightmares and Fairytales: 1140 Rue Royal” (in course pack)

	No Response Paper Due



	Week Ten: Katrina

	M: 3/6
	Reading TBA:

	T: 3/7
	Reading TBA:

	W: 3/8
	Reading TBA: 

	TH: 3/9
	Wrap-Up and Loose Ends


No Finals Week: Final Papers, Revisions and Any Outstanding 

Work Due by Noon, Monday, March 13.
The Fine Print: I reserve the right to alter our reading and writing schedule as the rigors of the quarter, your needs, and my sense of our accomplishments are established.
