English 111A: Composition and Literature
Instructor: Michelle LaFrance

Summer 2006
Email: mlf@u.washington.edu
Mary Gates Hall; Room 076/074 
Office: Padelford B-10 

M/W; 12:30-2:20
Office Hours: M/W 12:00—1:30

Reading Film for Academic Writing:

A Cultural Studies Approach to Visual Representations

“The question of how it is that we perceive qualities in things—paintings, books, melodies, play—that we do not feel we can assert literally to be there has come, in recent years, into the very center of aesthetic theory.”—Clifford Geertz

Course Objectives and Introduction

Although we will be meeting once a week in a computer lab, this is not a computer course.  English 111 is first and foremost a course on college writing; its construction foregrounds close reading, critical thinking, and persuasive writing, as it pertains to some of the key issues in current academic discourse and academic writing.  This course is intended to expand on the writing classes you had in high school by teaching you a form of academic writing and how to use it effectively.  As the ultimate goal is to teach you how to write at the college level, we will spend a great deal of time exploring what your instructors may be asking for when assigning writing exercises to you, what instructors mean when they ask you to produce academic “arguments,” as well as how to produce longer assignments, conduct research, and become comfortable with the necessity of intensive revision. Writing effectively and persuasively within the academic communities of the UW takes practice, reflection, and a willingness to push yourself through this process of invention.  The skills you learn here will be easily transferable to many other fields and foci.  They will prove invaluable during your academic and professional careers.

Course Objectives and Introduction 

This section of English 111 will focus on identifying the sorts of questions that academics ask of visual media.  It will begin with a section on the analysis of images, then move on to consider the strange visual logics and comedic representations presented for viewers in Wes Anderson’s The Life Aquatic.  Finally, it will ask students to consider other sorts of “visual” texts: murals, graffiti, live performances, landscapes and/or architecture.  As a writing class, each of these texts serve as starting points to foreground and build skills in close reading, critical thinking, and persuasive argument.  

Our practical learning goals for the quarter include becoming comfortable with. . .  

· analyzing and close-reading (visual) texts; 
· articulating critical responses to a variety of “textual” forms; 

· formulating strong arguable claims/arguments; 

· deepening your initial analysis through independent research; 

· revising your own drafts and commenting upon the drafts of others 
—all as a means to become savvy about how to produce effective written arguments, a crucial skill for success in your academic career and any chosen field of focus. 

Required Texts and Materials

· Course pack reader—available at Ave Copies

· A portfolio to organize your class work (drafts and other printed materials).

· A way to transport documents between the computer lab and your primary computer.

· A few bucks for copies and/or classroom resources.

Requirements and Assignments

Using the core readings/viewing as starting points, we will explore writing as a process which includes thinking, drafting, rethinking, and revising.  We will follow three sequences focused around one of each of the core texts.  A sequence includes a prewriting assignment, a first draft, a peer review, and a revised final draft.  The initial assignment is designed to assist you in learning to read texts closely and analytically.  The second and third assignments ask you to adventure out on your own a little more each time conducting your own research and reworking your arguments.  Following this “process approach”, you will produce three “final” argumentative papers.

The following are REQUIRED to receive minimum credit in this class:

· completion of all three assignment sequences in full; 
· 2 student-teacher conferences over the course of the quarter; 

· participation in all peer reviews; 
· independent research for the final paper. 
Note: I may additionally require that you use the writing center.
The LAN (Local Area Network)

You will be using the computers in the LAN for group discussions, to draft papers, comment on the papers of your peers, and keep a record of your written work. You may need to use the LAN outside of regular class hours in order to complete assignments for this class. Keep in mind that it is always best to have a back up when working with computers.  

We will be using Microsoft Word as our preferred word processing program in the lab.  If you choose to use any other word processing program, you are responsible for learning how to convert your assignments into a Word-compatible format prior to the due date.  Be sure to consult the on-line CIC Student Guide or see me if you have questions about how to do this. 
Grading Policy

Writing Exercises and Final Drafts (75%)

Complete grading criteria will be handed out with the first writing assignment.

Initial Writing Assignment, etc. 15% 

Assignment 1 Final Draft (4 to 6 pages) 20%

Assignment 2 Final Draft (4 to 6 pages) 20%

Assignment 3 Final Draft (4 to 6 pages) 20%

At the end of the quarter, you may choose to apply your learning from later exercises to revise one of your first two papers.  The higher of your two scores will be used to compute your final grade.

Participation (25%)

In class participation constitutes a significant portion of your grade, as well.  “Participation” includes being active in class discussion, engaging in written responses, and attending one-on-one conferences with me.   

Please note:  

Late papers will result in a deduction of .2 points 

for each day the paper is late from your overall participation grade.

Papers are considered late when not turned in by 5 PM on scheduled dates.

Attendance

You may joyfully note that there is no official attendance policy in this class.  However: 

· if you miss a class, it is your responsibility to contact a classmate to find out what you missed. (I always welcome you to visit my office hours, but please do not expect me to repeat work missed in class unless you’ve made prior arrangements;)      
· peer reviews are required—you must make up those you miss; 
· if you miss more than three classes, you will have a harder time keeping up with assignments and in class discussion; this will undoubtedly become apparent in your final grade.  

Academic Honesty

Plagiarism is, at its core, the act of claiming someone else’s words or ideas as your own.  Work that is adjudged by the University to be plagiarized can be grounds for failure of an assignment, failure of a course, or even suspension from the University.  If I believe you have plagiarized, it is my professional obligation to investigate, following the required protocols of the English department.  My best advice is to simply do your own work, thereby keeping both of us sane. 

Other Concerns

If you have any other concerns about this course or my role as your instructor, please come to see me or e-mail me as soon as possible.  If you are not comfortable talking with me about your concerns or you are not satisfied with the response I give you, you may contact the following Expository Writing staff in Padelford, Room A-11, phone number 543-2190, or via e-mail:

Tim Welch, Assistant Director CIC Program
543-2910
twelch@u.washington.edu
If, after speaking to the Director or one of the Assistant Directors, you are still not satisfied with the response you received, you may contact Dick Dunn, English Department Chair, in Padelford A101, at 543-2690.

Daily Reading and Writing Schedule 

	Week 1:
	M (Lab)

W 
	6/19

6/21
	Introduction to English 111

To be read: Lister and Wells (in Course Reader)

	Week 2:
	M (Lab)

W
	6/26

6/28
	Due: Analysis of Lister and Wells
Due: First Draft of Paper #1; In-class Peer Review

	
	*** Schedule outside conferences with me this week 

	Week 3:
	M (Lab)

W
	7/3

7/5
	Class cancelled due to conferences



	Week 4:
	M (Lab)

W
	7/10

7/12
	Due: Paper #1 (Final)

To be viewed: The Life Aquatic w/ Steve Zissou


The Life Aquatic w/ Steve Zissou

	Week 5:
	M (Lab)

W
	7/17

7/19
	Due: Close Reading/ Scene Analysis  of Life Aquatic

	Week 6:
	M (Lab)

W
	7/24

7/26
	Due: First Draft of Paper #2; Peer Review 

	Week 7:
	M (Lab)

W
	7/31

8/2
	Due: Paper #2 (Final)

Due: Close Reading/ Scene Analysis of movie of your choice


	
	*** Schedule outside conferences with me this week 

	Week 8:
	M (Lab)

W
	8/7

8/9
	Due: First Draft of Paper #3; Peer Review



	Week 9:
	M (Lab)

W
	8/14

8/16
	Due: Paper #3 (Final)

Due: Final Peer Review; Revision of Paper #1 or #2



No Finals Week: All Revisions and Outstanding 

Work Due by 5 PM Thursday, August 17   
The Fine Print: I reserve the right to alter requirements, expectations, and our reading and writing schedules as the rigors of the quarter, your needs, and my sense of our accomplishments are established.
