English 131CL: Composition
Instructor: Michelle LaFrance

Spring 2002
Email: mlf@u.washington.edu
Mary Gates Hall; Room 076/074 
Office: Lewis Annex 1, Room 206


M/W; 12:30-2:20
Office Hours: TTH; 3:30-5:00 PM

Constructing Representations:

The Stories We Tell Ourselves about Ourselves
“.  .  .  I must piece together the story of European-Indian relations as best I can, believing this version up to a point, that version not at all, another almost entirely, according to what seems reasonable and plausible, given everything else that I know.” –Jane Tompkins

“The question of how it is that we perceive qualities in things—paintings, books, melodies, play—that we do not feel we can assert literally to be there has come, in recent years, into the very center of aesthetic theory.”—Clifford Geertz

Course Objectives and Introduction

Although we will be meeting once a week in a computer lab, this is not a computer course.  English 131 is first and foremost a course on college writing, foregrounding close reading, critical thinking, and persuasive writing, as it pertains to some of the key issues in current academic discourse and academic writing.  This course is intended to expand on the writing classes you had in high school by teaching you a new type of writing and how to use it effectively.  While the ultimate goal is to teach you how to write at the college level, we will also spend a great deal of time engaging the ideas presented in the essays.  You will begin to explore writing academic arguments and disciplinarity, produce longer assignments, conduct research, and become comfortable with the necessity of intensive revision. 

The core readings for this class will include: Jane Tompkins’ “ ‘Indians’: Textualism, Morality, and the Problem of History”, Angela Carter’s “Fall River Axe Murders”, Clifford Geertz’s “Deep Play: Notes on the Balinese Cockfight” and Michel Foucault’s “Panoticism”.  Following our theme, “the stories we tell ourselves about ourselves,” (drawn from Geertz’s essay) we will explore what readers and writers—in this case you—bring to different texts.  How does our situation in an event influence our re-telling or re-imagining of the event and the arguments we choose to make about it?  What set of interpretive assumptions do we carry into reading and writing and how do they influence our construction of meanings in the texts we engage?  Exploring both an author’s rhetorical choices and a reader’s interpretive framework allows us to read and write more interactively, becoming first conscious and then deliberate about our own decisions as writers.  

Writing effectively and persuasively within the academic communities of the UW takes practice, reflection, and a willingness to push yourself through this process of invention.  The skills you learn here will be easily transferable to many other fields and foci.  They will prove invaluable during your academic and professional careers.

Texts and Materials

· Gail Stygall, ed.  Academic Discourse: Readings for Argument and Analysis
· Laurie G. Kirzner and Stephen R. Mandell, The Brief Holt Handbook, 2nd ed.
· Computer-Integrated Courses Student Guide.  Available at the Communications Copy Center.  (Be certain to ask for the “CIC Reader”, not a reader for English 131.)

· Booth, Colomb, and Williams.  The Craft of Research.
· A portfolio to organize your class work (drafts and other printed materials). 

· Approximately $20 for photocopies of class materials, readings, etc.

· A UW e-mail account (by 4/8).

Requirements and Assignments

Using the core essays as starting points, we will explore writing as a process.  You will receive assignments in a sequence.  There are three sequences, each focusing on one (or two) of the core essays mentioned above.  The initial assignment is designed to assist you in learning to read texts closely and analytically.  The second and third sequences ask you to strike out on your own, coming up with arguments important to you or originating from our readings and conducting your own research to engage in a personal discourse on your chosen topic.  Following this “process approach”, you will produce three “final” argumentative papers.

The following are REQUIRED:

—completion of all three sequences, including the collaborative (e-mail) journal;
—2 student-teacher conferences over the course of the quarter; 

—participation in all peer reviews;

—independent research for the latter two papers;

—I may additionally require that you use the writing center.

All papers turned into me MUST:

· Be stapled,

· Be typed in 12p font, (no funky fonts, please!)

· Be double-spaced,

· Be page numbered,

· Have one inch margins,
· Have your name on each page,

· Be formatted in the MLA style,
· Include a “Works Cited” page.
Papers are “due” by 5 PM on scheduled dates; there is a box outside my office where you may put them.

Late papers will result in a deduction of .2 points from your overall participation grade for each day the paper is late.

Grading

Please note that in this class no grades will be given on any paper that is still ‘in process’.  As you have up until the end of the quarter to completely revise two of your papers, no traditional letter grade can be given until the final portfolio is reviewed.  

Final Portfolio (75%)

At the end of the quarter, you will select and revise two out of the three final papers you have written and present them to me in your portfolio.  You will also write a reflective cover letter in which you consider the strengths and weaknesses of the writing that you have produced over the quarter.  Portfolios MUST also include all written work from the entire quarter, including assignments, outlines, drafts, peer responses and self-evaluations.  Portfolios turned in with any of the above missing will be considered incomplete and will not receive a passing grade (so be sure to keep EVERYTHING you write in and out of class.)  
Participation (25%)

Participation includes class discussion, written responses and assignments, peer review, and conferences.  Because regular attendance is necessary for the benefit of in-class discussions, writing assignments handed in after a deadline has passed will lose .2 points for each late day.  

As it is Spring, you may joyfully note that there is no official attendance policy in this class.  However, if you miss a class, it is your responsibility to contact a classmate to find out what you missed.  (I always welcome you to visit my office hours, but please do not expect me to repeat work missed in class unless you’ve made prior arrangements.)  Please keep in mind that if you miss more than three classes, you will have a harder time keeping up with assignments; this will undoubtedly become apparent in your final grade.  

Academic Honesty

According to University and departmental policy, plagiarism is, at its core, the act of claiming someone else’s words or ideas as your own.  Work which is adjudged by the University to be plagiarized can be grounds for failure of an assignment, failure of a course, or even suspension from the University.  If I believe you have plagiarized, it is my professional obligation to investigate, following the required protocols of the English department.  My best advice is to simply do your own work, thereby keeping both of us sane.  

Other Concerns

If you have any other concerns about this course or my role as your instructor, please come to see me or e-mail me as soon as possible.  If you are not comfortable talking with me about your concerns or you are not satisfied with the response I give you, you may contact the following Expository Writing staff in Padelford, Room A-11, phone number 543-2190, or via e-mail:

Gail Stygall, Director



543-2190
stygall@u.washington.edu
Ellen Bloom, Assistant Director

543-9126
ebloom@u.washington.edu
Stacy Grooters, Assistant Director

543-9126
grooters@u.washington.edu
Christine Wooley, Senior Assistant Director
543-6998
cwooley@u.washington.edu
If, after speaking to the Director or one of the Assistant Directors, you are still not satisfied with the response you received, you may contact Shawn Wong, English Department Chair, in Padelford A101, at 543-2690.

Daily Reading and Writing Schedule 

Tompkins: “ ‘Indians: Textualism, Morality, and the Problem of History”

Carter: “Fall River Axe Murders”

	Week 1:
	M (Lab)

W 
	4/1

4/3
	Introduction to English 131

To be read: Tompkins, “’Indians’”;

Intro to Academic Discourse (especially the grading “Rubric”)

	Week 2:
	M (Lab)

W
	4/8

4/10
	To be read: Carter, “Fall River Axe Murders”

Booth, Section I: Research, Researchers, and Readers, Section II: Asking Questions

Completed: Collaborative Journal on Tompkins and Carter 

To be read: Booth, Section III: Making a Claim; 

Section IV: Preparing to Draft

	Week 3:
	M (Lab)

W
	4/15

4/17
	Due: First Draft of Paper #1—peer review

To be read: Booth, complete unread sections

	
	*** Schedule outside conferences with me this week (4/22-4/24)

	Week 4:
	M (Lab)

W
	4/22

4/24
	Due: Paper #1 (Final) 

Class cancelled due to conferences


Geertz: “Deep Play: Notes on the Balinese Cock Fight”

	Week 5:
	M (Lab)

W
	4/29

5/1
	To be read: Geertz

View Fight Club

	Week 6:
	M (Lab)

W
	5/6

5/8
	Due: First Draft of Paper #2—peer review 

Completed: Collaborative Journal on Geertz

	Week 7:
	M (Lab)

W
	5/13

5/15
	Due: Paper #2 (Final)

To be read: Foucault


Foucault: “Panopticism”

	
	*** Schedule outside conferences with me this week (5/20-5/22)

	Week 8:
	M (Lab)

W
	5/20

5/22
	Foucault

Due: First Draft of Paper #3—peer review

	Week 9:
	M (Lab)

W
	5/27

5/29
	Completed: Collaborative Journal on Foucault

Class cancelled due to conferences

Due: Paper #3 (Final)

	Week 10:
	M (Lab)

W
	6/3

6/5
	Portfolios

To be read: Review the introduction to Academic Discourse
Final class 


Finals Week:  W 6/12 Final portfolios due by 5 PM in my office.

The Fine Print: I reserve the right to alter requirements, expectations, and our reading and writing schedules as the rigors of the quarter, your needs, and my sense of our accomplishments are established.

