Clifford Geertz’s “Deep Play: Notes on the Balinese Cockfight”

—Assignment Sequence 2.1 - 2.3

Collaborative Journals to be completed, May 8th

First Draft due Monday, May 6th

Final Draft due Monday, May 13th
 

 

2.1 To be completed by May 8th, Collaborative Journal.  Reread Clifford Geertz’s “Deep Play”.  Each member of your group should choose one of the following questions to answer briefly:

      What is a “focused gathering?” 

      What is “Deep Play?”
      Choose three aspects of the cockfight and explain what Geertz claims they suggest about Balinese culture.
      What is the story that Balinese cockfighting tells the Balinese about themselves? 
 

Your small group discussion should then highlight cultural events that are examples of the practices/ dynamics that Geertz names.  Example: “Deep Play manifested at an annual Hawaiian hula contest that I attended last summer. . .” 
 

2.2 Monday, May 6th, First Draft due by 5 PM Michelle’s office.  (As usual, this paper will be 4-to-6 pages long, double-spaced, stapled, with your name and page number on each page.  You will conduct your own research for this paper; be prepared to go to the library as many times as necessary to conduct this research.  You must use at least three sources, including Geertz.  You must cite your sources and include a works cited page. 
 

Address how cultural artifacts “tell a story about ourselves to ourselves”:

 

      Conduct a “focused gathering” or “close reading” of your own.  Observe a behavior or practice of a group or “culture”; “read” the setting, construction, and purpose of the event/ text; analyze the cultural significance of this or such events/texts much as Geertz would using a similar understanding of the role of mythology, the ensemble of texts, status concerns and their deeper meaning, and Deep Play.  Please Note: If you choose a text or artifact, you must attach a copy/copies for me to see.  If you choose to observe a group, you must choose one that you can observe more than once in the next week; it may be useful to choose a group to which you already belong.

 

      Read and “deconstruct” the movie “Fight Club”.  Some possible angles include: How does a Fight Club represent forms of Deep Play?  How does the movie use (or subvert) representations of male stereotypes in humorous ways? What is FC saying about the role of violence in US culture?  Does it postulate a connection between violence and consumerism?  Please note: we will watch Fight Club on Wednesday, May 1, but if you choose this option, you must be prepared to watch this movie once more, if not twice more, outside of class.  

 

2.3 Final Draft due Monday, due by 5 PM Michelle’s office.
Revise the above paper using the techniques we have discussed in class.     

 

 

Some pointers for this section. . .

 

Read and reread Geertz’s essay very carefully—it is deceptively simple.  Make notes on the margins or use tape flags to remind yourself of important sections.  Look up any words /terms you do not recognize. 

 

Most importantly, think through what Geertz is saying about the stories cultural events tell us about ourselves or the representations (you may even say stereotypes) particular cultural events rely upon.  The stories we tell ourselves about ourselves is the theme of this c lass,  It is the key concept for you to work with in this paper.  (Yes, even if you’re writing about Fight Club.)  
 

As you begin to think about producing this paper, keep in mind:

 

Cultural artifacts (from movies and television series, to photos, magazines, fashion shows, to something like theme park rides) can be read as texts. . . to read cultural artifacts, you apply your close reading skills to focus on an element or elements (a scene, a snippet of dialog, the metamorphosis of a particular character) of interest to you and then discuss and analyze their significance or implications to the argument you wish to make about them.  

 

Notice that ethnographers, as illustrated by Geertz, provide a great many details about what they have observed, but they do not stop there.  Ethnographers and academic writers “deconstruct” such events and artifacts—culling out the key “mechanisms” or “structures” (for instance representations of race or gender, class consciousness, the parody of prevailing stereotypes or other ideologies) and connecting the existence of these structures/ mechanisms to their importance in the production and reproduction of culture or the stories we tell ourselves about ourselves.  That is, they ask why and how these factors are important to the popularity or function of such artifacts, who benefits from their existence, how they may perpetuate the standards of our culture, etc.

 

This means that you too must be ready to provide crucial details about your artifact or group, but will put most of your energy into exploring its inner workings.  For those of you working on Fight Club, this means that you will need to quote directly from the movie, using character’s names and line by line explanations of scenes, character action, as well as the small details: props, costumes, descriptions of backgrounds, etc.

Example claims (Look!!! —I wrote about something other than gender!):

Fight Club unflinchingly questions the American male’s double-faced obsession with violence, thereby indicting a culture that concurrently condemns acting with violent intent while allowing for few other acceptable outlets for male expression.  

 

Part support group, part domestic craft circle, at first glance a “stitch and bitch” knitting circle may appear to be nothing more than the latest shallow fashion trend, but deep play has a crucial function here as well.

 
